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Dedicated to Dennis Sim Choo Huat

R Casteels

Solo percussionist
proceeds on stage
striking sticks in the air

youthful cadenza 1 on bass drum using timpani sticks: young, conquering, hyper-active,
sanguine, extrovert, vernal, ithyphallic, claiming, angular, somewhat arrogant
—~f fff~ tempo: J=132- <152

Solo percussionist starts solo 1
when players and audience
are focused and silent

obbligato ending with crescendo and accelerando
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upon completion, solo percussionist signals bass clarinet, seated extreme left of the front row
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[chords represent tectonic plates and are held for the whole duration of letter C]

[the six dynamic hairpins should increase in intensity] >< >< ><
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@ >< [order of entrances with jff’soli in independent tempi, ben marcato, immediately followed by a p tenuto pedal until the start of a progressive crescendi in relation to other instruments as indicated]

[iridescence: instruments are encouraged to overlap and to articulate clearly]
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horns, euphoniums and sax start to crescendo here when hearing the trombones
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[first precipitous climax in E flat Major]

[off stage winds resemble the rumble of the bowels of the earth]

[descending cascades of jubilant arpeggios, with accents, in polytempo, fading in the distance]
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during the whole of letter K, solo percussion rolls with free sublte dynamic swellings
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[the orchestra listens, motionless] [tam acknowledges the fact [sonorant silence]
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[the orchestra listens to and follows the solo percussion]
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@ [second precipitous climax in B flat Major/ ascending cascades of rhetorical arpeggios, crescendo, in independent polytempo]

[the bowels of the earth rumble again] [instruments must follow each other closely]
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116, trpt. 4 +cl. 9

start quickly after horn 4

J

A3/ 3
cresc.
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D]

r
92, horn 4 + cl. 10

J—

start quickly after trmbn. 4

L—3
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cresc.
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132, trmbn. 4 + alto cl. start quickly after ephn. 2
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7
132, ephn. 2 + fl. 4

start quickly after sax 4

J

cresc.

-

80, sax 4 + bass cl. start quickly
after cl. 2 of furthest row, extreme left
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rax

Row 2
Row 1



Row 4

Row 3

Row 2

Row 1

e=92,sax 1 +cl. 2

cl. 9 +alto cl.
sax 4 + hrn. 4 + trmbn. 4
bass cl. + bsn. 2 + ephnm. 2

. —3
o) start quickly after trpt. 2 —3— |
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L_g— crese. -
staccato ostinato ¢ =104, trmbn. 1 +cl. 1
-------------------------------------------------------------------------------------------------- > start quickly after tuba 1
and pedal notes
o F . Y. * Y | !
b# - cresc. L-3— i32 —3 =3 3— L3~ ?
J=132, tba 1 +11. 1
start quickly after sax 1 J=152, trpt. 1 + picc. cl.
start quickly after horn 1 €7€SC. 3
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—/ —3 1 —3 —/
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y 4 T V.4 b e T & b4 & b4 *
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«=116, horn 1 + oboe 1
+ =100, sax 2 +cl. 5 J N 126? Frpt.'Z *cl. 3 start quickly after trmbn. 1
start quickly after horn 3 start quickly after hrn. 2 =
. r—3— —3— —3 - . g e B fl.2 —
s v e ) % 3‘31?’“3 =
cresc. L3S gty 3 g | g cresc. L—3— 3— 3— —37 . - .
s arrival pedal notes staccato ostinato
J= 144, ephn. 1 + fl. 2 start quickly aftersax2 e T EE e s s s e e e >
P! q y
—3— —3— and pedal notes
W : horn 2+ trmbn. 2 —
—a i 7—® \y) i V i 74 = —=———sax2 p—
¥ | | ¥ - —
cresc. L-3— —3l L3~ b ephn. 1
bsn. 2
. =112, trmbn. 2 +cl. 4 N3 —3 ~~3 —371 —37]
start quickly after ephn. 1 b _J_ ™
pe—— VP i % Vﬁ i S V‘,,. f—
cresc. L3 l\3\1 L3— 3L 3 —3 o
- = fl.3
=37 cresc. —— trpt. 3 —
: =88, hrn. 2+ bsn. 1 cl. 6 + oboe 2 —]
g T start quickly after trmbn. 2 . staccato ]
3 LS bo arrival pedal notes ___ _ >
: cl.7 —
Z | 14 - I — 3 3 % cl. 8 + hrn. 3 + trmbn. 3 p—
‘ ' 3— K sax 3
tuba 2
Y=
V 35— o )
E = .4
SP— 7 A— D) % trpt. 4
R M .
arrival pedal notes staccato ostinato and pedal notes
b T T e >
i— —ve



[hallali of bronze brass in suspended tempo: soli horns, euphoniums and tubas overlap]
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4 ] 1
) horn 4: J =92/ cue wood winds of row I
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o =2 P 7 be b s T 7 be be = o
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Niia -z
Row 4 fl. 4
LS . . ) . . .
O 4 - A= (this chord is held until downbeat of T) oK T K T K
L —he— altocl. - T T L ] > y -] i -] i )
= Ub'g' bass cl. e e
bassoon 2
(o =112 for these 5 values) ephn. 2: & =132 responds to horn 4
Solo jj—_h_a—F:F:F:F:‘:H
Percussion <8 -
\ \ \ | >
Row 4 { . S . %
> > > = $ .
ephn. 2 = =
) 5 fl.2 -
Row 3 [[Hfos - A bo— cl.4 (this chord is held until downbeat of T) p—
NGV Db e e e > f—
D) © bv O cl3
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horn 2: + = 88 responds to tuba 2 and cue wood winds of row III
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J D - ry i) oo e He N T -
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fl.3 N/ === = 2
cl. 6 (this chord is held until downbeat of T) ephn. 1: J=144 responds to horn 2 —
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Row 2 hom 3:J=108 responds to ephn. 2 and cue wood winds of row 1T
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superimposition of all pedals notes

at this point in time
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b
b

be
be

b

=

he be b®

be be b®

7
s be
be

bz

bz

b
T T

e

be b b
b
l)j cresc. l)j

e
P du

g2

be bw b
be

T

be be

e

T
1

144

id
=

e
e

ke

picc.cl. « =152+
oboe 1J=116
T

b
L

b e
L@ &%

béﬂ.zJ

S solo

L

cl.5 =100

=
>

14 d
oboe 2 » =108

alto cl. « = 104

S solo

Fc1A4J:112

S solo

14

be
be
f solo
g
i
g
i

S solo =

be
T
te—Ge

bt

T
te—Ge

bt

De be

fo fe T ie 7
24
e

*

Fe
b
idd
g
179

d o
Do
g
o @ =@

07—

[echolalia of the Holler theme #'in Ges in independent polytempo with crescendo on the last three notes/

Holler is sounded from the left versant: last to complete = sax 4 and clarinet 5]
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L mf staccato leggiero
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tuba 1: J
trpt. 2:)
sax 2+ = 100
sax 3 J
tuba 2.
tpt. 4J=116

ephn. 1: o = 144
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trpt. 1.
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Row 3
Row 2
Row 1

Percussion

gradual diminuendo to ppp non crescendo until letter V



Row 2

Row 1

Solo
Percussion

" . .
[tutti on the left versant] [last to complete is bass clarinet ]

picc. cl. 4 = 152 + oboe 1J =116

cl.5J=100 I;F

|

) b= be be-  ba
A — ¥ I f solo b N —1 ]
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[tutti on the right versant in Des]

[last to complete is clarinet 8]
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>< [tutti on the right versant in Des]
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Row 4

Row 3

cl. 4

Row 2

Row 1

Solo
Percussion

\ first part of X = 4" \

[brass on the left versant]

[brass on the right versant]

\ second part of X = 16" \

>< [polytempo, ...absorbed in thoughts...]

fl.1+cl. 1and2

— . . /_\ molto cresc.
y! be  be b beT b, Pl P N—bs S b
y a 732 i ; I — i f Do il < < ——P® — @ ——>®
D < : — ] 7 e 7 s 7 v 7
S ese. ! ’ : ’ ’ ’
f crese sax 1 repeats 4 times at J=92
_upt.1 _ _ _ H
picc. cl. + oboe 1 //g, J‘.—\h
9 b-le l)J- b > trmbn. 1
) PR ;
ANSV4 PO bo
© P hom 1 = . , ppp molto cresc.
b= =d flat in tuba 1 dim
cl.3 o tpt. 2 dim trmbn. 2
0 P!
b’ 4 Il Il .
/e 53 b b b b b o
ANS"4 v PO T
¥l =1 b b?' = = = b % horn 2 dim YO ppp molto cresc.
Z - —  cresc. t .
H flL.2 be be be s e sax 2 repeats 6 times at 4 = 100
b A b 3 N N N
===r=——r—> ’ === === ===
© j j l)j l)j Ve v ve Ve L d 1 4d L d a4
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7" & I |
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ephn. 1 i
A ML3+cl7 trmbn. 3
b A I I
o) 73 b 2 2 b 5 ; 1
ANDY4 v IfV\ b
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.
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cl.6 > be b be : bj p molto cresc. e b;" e bj e bj
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alto + bass cl. b-i b-i * ppp molto cresc.
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N e+

p cresc. for 16" or 30 Js at J = 112



[three successive beseeching questions]

[tutti on the right versant]

[the orchestra listens motionless]

[no answer]

[sonorant silence]

[tam acknowledges

2 [tutti on the left versant]IZ }g | thie absence of answer] |
all left ’ il allright | il Al il |
A wood winds A K ww ~ y WW A G.P. GP.
4 1= Y I | /N 1T IAY T I
{I\ L0 - T 1 2 A a— bo L 359 ¥ - T | A — - - T - - 1
[ fan W /) DO iV /A A & T TR Ve & DO Inx i & T 1
Row 4 bv L 3 I Bl I 3 \y) i I 1
‘?fi’ poco cresc. - §fP pii cresc. .?fp molto cresc. all ww + trpt. 1
and ift bell TPt
all left ¢ i all right L L ol waw L L
n wood winds A N ww i) - — A G.P. G.P.
(A6 - TE N I T Ty - T - - 1
Row 3 (e % bo 1 be—7—¢ bo 1% Pe® p3 bo Hhe—7—& T 1
l /! /! /!
\vy L 3 2 s L 3 V iy I 1
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all left L i all right ¢ L ¢
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4 1= Y I | /N 1T IAY T I
Row 2 { (&7 = bo 1% he—7—& XSS 17o®  S— bo fhe—7—&—= = | = = !
NSV 3 i 3ar 1 | T 1
D) > N 4 >
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S S 8 that there was no answer
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ercussion x £ 3 £ S
I R . H | \ L H | I H ofe 0
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- 1
old-age cadenza 3 on deep tam and wing gong:
serene, meditative, mature, reflective, autumnal, golden brown,
somewhat melancholic, circular, conclusive
—ppp mf«— tempo: J=80- <92
— obbligato ending on bass drum in dim./ upon completion, solo percussionist signals trumpet 1 top row extreme left
Solo 3 \ X \ X N | N !
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[Holler theme #'in independent polytempo with crescendo on the last three notes/

[Holler theme in minore]

all instruments start counting in their tempo from the downbeat of letter AA/

next entrance of the bass drum
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Row 4

Row 3

Row 2

Row 1

X

[arrival order of Holler theme and accompanying pedal notes]

Trpt. 1
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1
Trmbn. 1

ND

1
Sax 1

NY

Trpt. 2 ‘

QQ;>~>

1
Trmbn. 2

NY

Sax 2

ND

Trpt. 3

QQ;’ND

Trmbn. 3

NY

Sax 3

ND

Trpt. 4

QQ;’&»

Trmbn. 4

ND

Sax 4

NY




BB BB =21" [Holler theme: tutti with the exceptions of 2 oboes, 4 sax and 2 tubas/ the brass dolce sostenuto shown on this page lasts actually for 21" until letter CC]

[Version A: instruments follow the directions in terms of number of crotchet rests, in which case they effectively start playing at different moments and all end approximatively together just before letter CC]

[Version B: without counting any crotchet rests, instrumentalists start playing their part signalled by the solo percussionist as per the order shown in this score, which means they will end at different times and conclude when solo percussionist starts letter CC]
picc. cl. counts exactly 31 crotchet rests in tempoJ =152 before starting playing without following solo percussion
g = Phebebs B bebe o bebeb, be be be e ———
yai e S ] i . — — E—— e | ® o, @ ® be | > S —— T~ P Y~ R O B TR B—
'\vﬂ'\y — I I 1 } } } } i L } } i Vr } } i Vr [)r VS D& IP/" vV e bg vE D b’ D IP/"
I dim. be
fl. 1 counts exactly 19 crotchet rests in tempo J = 132 since letter BB — /\ /\
Row 4 ! exactly 19 cr  temp . . be = £ 2 bep, £ 2 be o, Thebs g
efore starting playing without following solo percussion ¥ } I I I ] I I I i ] } } } ! o
7Y — I i
:},\l ]
trpt 1 _ﬂ.f. dim. I
y 4 N b 1720
(= bo P
& : 2=
horn 1 . - ﬂ'f dim /_\ =)
),
dolce ben sostenuto cl. 4 counts exactly 26 crotchet rests in tempo J=112 starting at letter BBA [77', be be - i cl5 bw b
before starting playing without following solo percussion %
A\ — I I ! 1 I I ! } I I } ! v‘? T i
— ~—
Row 3 Niid dlmv v \_/ N~
7 T 15 Ibu ©
trpt. 2 [y W— — /1) A4
horn 2 o 7o POO b-B- 7 O NN
ephn. 1 b o T
dolce ben sostenuto ,ﬂ]. di cl. 3 counts exactly 23 crotchet rests in tempo » = 126 starting from letter BB before starting playing without following solo percussion
im.
2E I f ot e S m Tt DRI T T T
) Sfshe s Eobeb. £ ebebe by 20ESgbbebE Sgbo b ebpbelbs T b Lbdbl T
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fl. 2 counts exactly 24 crotchet rests in tempo « = 144 starting at letter BB \\_/ \\_/ SNe—
before starting playing without following solo percussion
() trpt. 3 dolce ben sostenuto
A 1 bs S =
(& DOy A4 o ©
A% oy T
[ o b'o' O O jeon
orn 3 ~—N e~
Row 2 . . . . . . . .
cl. 6 counts exac crotchet rests in tempo 4 = efore starting playing, without following the solo percussion
1.6 t: tly 35 crotchet rests in temp J =138 bef tarting playing, without foll g the solo p
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.fﬁ' dim. fl 4 counts exactl)f 20 crot_chet rest:s in tempoJ = 132A — # 4'2 b’_ — # 4’2 l)p_ b,. # 4’2 l)p_ b,. b. ﬁ l)p. b,. }7. l)p. I).'.
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Row 1 cl. 9 counts exactly 29 crotchet rests in tempoJ = 1A16 ﬁ dim.
starting at letter BB before starting playing > —
without following solo percussion '3 i ! ;L HJ‘ i ! ;‘1’ J .1 i ;“. J .1 ;‘1’ o s 4 e
s e mE e T e 2T
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P dolce sostenuto in tempo « = 112 (= 40 Js) (from here till the end, with normal bass drum beater) bass drum continues until letter CC



Row 4

Row 3

Row 2

Row 1

cl. 1 counts exactly 15 crotchet rests in tempo J = 104 since letter BB before starting playing without following solo percussion
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cl. 5 counts exactly 21 crotchet rests in tempo « = 100 since letter BB before starting playing without following solo percussion
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trmbn. 2 counts exactly 18 crotchet rests in tempo J =112 since letter BB before starting playing without following solo percussion

cl. 5 counts exactly 21 crotchet rests in tempo « = 100 since letter BB before starting playing without following solo percussion
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cl. 7 counts exactly 22 crotchet rests in tempo « = 96 since letter BB
before starting playing without following solo percussion

cl. 8 counts exactly 18 crotchet rests in tempoJ = 84 since letter BB before starting playing without following solo percussion
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cl. 2 counts exactly 11 crotchet rests in tempo J = 92 ﬁ/b\ /b\ b
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bassoon 1 counts exactly 5 crotchet rests in tempo J=88
since letter BB before starting playing =~ . " | ; |

without following solo percussion
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trmbn. 3 counts exactly 12 crotchet rests in tempo J =96 since letter BB before starting playing without following solo percussion
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bass cl. counts 2 crotchet rests in tempo « = 80 before starting playing without following solo percussion




|

(end of brass
pdal notes)

\

9
N o
L1 i
L L1IR
[
Y S|
ﬁf NIl
e (YN
AN
il 2
fr\ uMm\
e O
B\ 14
o 4 (YRR
XS A a
FJ L o
i WA
|| ([
& v X
e ] (YR
umm! A ; B
| (i 1
A v o L e LY N A
m EE
LN LR & g L) . (] o A A
| : :
Y Y z < iy a
o] L L et 2 ;
B % X E L) e (Y = [\ EER £
=l o
N \S Yt = = A e +
il | g e e Sl E M 4m
Y Jaul E] g 1 w 3
uill ¥ | i = g0 . wél g elall =gl le sl
3 3 3 3 A MK DR
. o s B
& T Nod MNep  Nep ||~ | NO® NO® |4
e g 5 g ~ © < = Y
i | s e .3 fo o iNE W oy I s
1 A s S =5 - = 3 S 55 H ’ 2
B E < .2 < 3 3o = < 8 -
5 8da3ss ¢ N 3 ;
Hy \ Ll J5 + I o . w = 2
N EXSRN R - .m 3 S m f M m m!
£ 3 ~ S Ny
H ol AL EEZ g ¥ S g 8
|| = g § N S X o
= 3 2 S
< > S} N = >3
il (Y ; #umng < < m m m S |
3 £ = R 3 |
3 2 = 5 0N
I LA = & S g
= 2 X f
i y 1 -t cx S
A ¥ 5 m 1
11 Q| Ll N | [N g8
_ oy i 22 ~
=
1 AN s .,
L HRNN L =g
# | £% M
9 L o =
‘”r -\\ | “W\\g g anm g
- = ~g
o (Y e 4
| umm g EXY COh o .Ml & 10
| AL hE |
13 A i & w~
il e i (Y L) A I
m
L YHE| PN N 1 Al X
E [ -
H g o (Y
W 7r xS [ uMmJ M e
+ L
| ~ M.un I MW\\ A I\‘P
] "
M (SN (1 1 o | Ot
B e A C O RONN i
NEre N N N N N
< \l —_— =~ N—— haad S——T— = e ° m
ey 88 S e 5.8
3 b N 3 $E 5 z w z 3G
z S E E SE g 2 I z Z
3 e ] ] NS ~ ~ 3
=4 =4 ~ ~ // cnlu. Dmv



DD [DD = 14"

[tutti on the right versant,
softer than letter CC]
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Off-stage { :
Winds (=4 L= % i
mjf at the same dynamic level
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[tutti softer than letter DD:

. an player hums if pitch a - Grave cum spiritum
EE ‘ EE al fine = 60 at this octave lies out of the range, FF P [thabita t 1
or cannot be played in tune and ~1apita fecum:
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A A ] T - T ~ 1Ll
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