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opus 89 #5 for solo bass trombone
The seven concert studies for brass instruments originated from my Symphony nr. 5. 

They are intended not only for the acquisition of a better technique, but also for concert performance.

Duration: 3' 60''

Performance notes:

- double barlines indicate a change in tempo;

- with straight mute.

With grateful appreciation to Damian Patti

Venus Transit Concert Studies
Robert Casteels
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