Venus Transit Concert Studies
opus 89 #6 for solo bass tuba Robert Casteels

The seven concert studies for brass instruments originated from my Symphony nr. 5.
They are intended not only for the acquisition of a better technique, but also for concert performance.
Brass players are invited to wonder about the extraterrestrial wonders of the universe.
Duration: 7'
Performance notes:
- the tubist is welcome to change the performance order of sequence number 2 to 6;
- the tubist is welcome to translate the boxed stellar quotes from Goethe and Da Pessoa in his/her mother tongue;
- double barlines indicate a change in tempo.
With grateful appreciation to Brett Stemple
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2 (Tuba Venus study)

SECTION 3 "How not to see beyond the always beyond,
think, then ask with amazement New directions Of lnflnltle s,
through the muted inst t
rough the muted instrumentmf” | 4, infinite number of infinities?"

Adagio (call to faraway)
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Adagio (call to faraway) singing these pitches
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SECTION 4 for 7" sing highest .
Tempo giusto (poetic) uncorrected harmonics simile for 7" ;10“2’ gﬂlt
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blow air through the instrument for 3"
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speak mysteriously | ALl the mysteries of the Universe
PP Consist of only ONE mystery"




SECTION 5 (Tuba Venus study) 3
Prestissimo (nimble and joyous)
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"The supreme mystery of the Universe,
——— think, then declare with conviction ﬂ .
— The only mystery of everything and everywhere
Is that there IS a mystery of the Universe"
SECTION 6
Incandescent (not too fast but brilliant and clearly articulated) .
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CLOSING SECTION 7
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