Song of the Open Road

from Leaves of Grass (1900)

Walt Whitman . . . Robert Casteels
for high male voice and piano
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‘ G Major pitches and JIDXD rhythm correspond to George David Bishop (= GDB) ‘
‘ pentatone and DD rhythm refer to Chan Chow Wah (= CCW) ‘
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(open road)

‘ Soul + chord series 2 ‘

QDI PP 2D rhythm refers

‘ CCW pitches H GDB pitches ‘
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